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INTRODUCTION

The India Office Library has a manuscript, accession number B-40. The
Janamsakbi has been called after the number. It is the oldest extant
manuscript of the Panjabi language. The year of its writing is 1733 A.D.
Luckily the Janamsakhi manuscript has 57 paintings. They constitute 2
unique achievement of Sikh art. Sikh painting is usually associated with
the reign of Maharaja Ranjit Singh. The paintings are called Sikh because
they were created for the Sikh patrons. B-40 paintings are doubly Sikh. They
were not only painted by a Sikh for the Sikhs but also embody the basic
doctrines of Sikhism. No other group of paintings has been found to fulfil an
ideological function so far.

Some of the eminent scholars have examined, translated and edited the
B-40 Janamsakhi without paying enough attention to the extraordinary
merit of its paintings. In fact the artistic worth of the paintings is at par with
the literary merit of the Janamsakhbi. There were two reasons which made
their neglect obligatory. A formal, aesthetic understanding of the
Jjanamsakhbi genre was yet to be arrived at. The scholars had no inkling of
the Sikh aesthetics, created and technically perfected by Guru Nanak to be
strictly adhered to by the Gurus and the orthodox Sikh writers of
Janamsakbi and Gurbilas literature. That is why these paintings were
supposed to be poor specimens of one school of art or the other. Nothing

could be farther from truth.

quUeEd Uy 98 fgz 26 € 51 378 €8 9 © 38
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The editor apologises to the reader for the transposition
of picture 26 with 51.
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their neglect obligatory. A formal, aesthetic understanding of the
Janamsakhi genre was yet to be arrived at. The scholars had no inkling of
the Sikh aesthetics, created and technically perfected by Guru Nanak to be
strictly adhered to by the Gurus and the orthodox Sikh writers of
Janamsakbi and Gurbilas literature. That is why these paintings were
supposed to be poor specimens of one school of art or the other. Nothing

could be farther from truth.

There are five cardinal points of Sikh aesthetics. A number of things are
naturally beautiful. But natural beauty is not enough. Man can suffer a loss of
sense of beauty because of spiritual heedlessness. Bbhagats, God, His abode,
redemption, and means of deliverance are beautiful. The organisational
form of redemption, i.e., the panth, is a constituent of beauty. The B-40
paintings eminently uphold the Sikh aesthetics to reinforce the Janamsakbi
intentions. The purpose and function of the Janamsakhbi is to establish
(1) the spiritual sovereignty of Guru Nanak according to (2) scripture and

(3) tradition.



The miracles in the janamsakis are symbolic of the ‘spiritual prowess’ of
Guru Nanak in the process of establishing his religious sovereignty. The
B-40 Janamsakhi has a detailed discussion on Sikh doctrines, which have to
be conveyed through the paintings. Some of the doctrinal discussion is
about the questions — how was Baba Nanak Guru without ever having a
guru? Who was his Guru? What is the principle of the line of succession of
the Sikh Gurus to nullify the claims of the rivals? The Janamsakbi
propagates a Sikh attitude towards contemporary reality in that the debased
kaliyuga has no influence over the Sikhs.

The painter, Alam Chand Raj (lit. bricklayer), has a profound
understanding of Sikhism. He has the technical inventiveness to convey the
ideas of Sikhism in the paintings.

A religious painting has necessarily to be un-realistic. Lok (world) and
parmarth (transcendental reality) are on qualitatively different levels. That
is why some of the paintings are divided into two planes. In painting (1) the
noisy school children are on one plane while the higher one is occupied by
the teacher, the pupil Nanak and his father. Similarly painting (16) has
Pathan revelers on one level, Baba Nanak and Mardana on the other. In
(30) Baba Nanak reaches Mecca much earlier than the Muslim pilgrims who
had refused him their company. This may sound trivial unless we reach
picture (18). Baba Nanak is practising austerities moving from one heap of
dust to another. The two planes of the painting are suggesting ‘here’ and
‘beyond’. Significantly, Baba’s feet do not touch the plane of the world. This
is not the case in (1) where the wooden platform of the teacher stretches
across the planes. The painting ‘Baba Nanak Practises Austerities’ (18)
suggests that even when Mardana is a companion of Baba Nanak. his
‘nature’ is different. He appears to have ‘realised’ the divine in Baba Nanak
and the distance separating them. He is disconsolate. His head is pressing on
his knee. The rebec has dropped. Baba Nanak is in the supramundane
sphere. The supramundane can meet the mundane. Any thought that Baba
Nanak inhabits the ordinary world is mistaken. Division into planes (57)
makes the representation of the message of death of Baba Nanak possible.
Kamla, the servant is pictured as a boy. The three Jjogeshwaras are the
messengers. There is a rope like twist in the joining of the planes. The lower
part of the picture looks like the nether world with a stunted tree and a bird
sitting on its roof or the base of the ordinary world. The sitting of a bird on
the ground is the only instance of its kind in the painting series.

Levitation in (2), (3), and (12) makes Baba Nanak belong to a higher

world. It is certainly not the case that Alam Chand Raj does not know how
- to balance his figures. r



The painter can be emblematic. The onlookers in ‘Mendicants, Baba
Nanak and Mardana at Mula Khatri’s’ (23) are wee little figures in the
windows by the top of the tree. So is ‘Baba Nanak and Mardana with Two
Countrymen’ (41). Baba Nanak has spiritually matured with his beard in
‘Baba Nanak and Mardana in Wilderness’ (5) when he leaves home for an
udasi for the first time. His beard has started going grey after his meeting
with God in ‘Baba Nanak in the Ecstasy of Prayer’ (28). The painter has his
own reason why Guru Nanak is called Baba, grandfather. In (47) four flags
represent the four hoards of the magnate. -

Baba Nanak establishes his ‘spiritual sovereignty’ because he is the
supreme bhagat of God to defeat the leaders of other religious
denominations in spiritual combats, described as goshtis. Baba Nanak scores
over Abdul Rehman. In the text Mian Mitha points out that he has gone ‘red’
because of his association with kbudai ka lal which means the ‘favourite
son of God’ i.e. Baba Nanak or the ‘diamond of God’. Diamond is a symbol
of nam in Sikh religion. It is commonly known that majith, an extinct plant
yielding a red organic dye, is a symbol of devotion in Sikhism. In the
painting (7) the traditional blue dress of the Muslim Abdul Rehman has
changed to a variety of red. The cap of Baba Nanak and the dress of Mardana
stays deep red throughout the book. The colour of Abdul Rehman’s cap is
just like the one on Baba Nanak’s head, not the Islamic green on Mian
Mitha’s head. The victories over the caretaker of Mecca (12), Shaikh Rukn-
ud-Din (13), Haji Rattan (14), Kamal and Shaikh Ibrahim Farid
(15), Karoria revenue-collector (17), female magicians (19), Gorakhnath
(20), Pilgrims to Durga (22), siddhas (27, 44), kings (29, 32, 35), fakirs
(30), Dattatreya (46), a magnate (47) a robber baron (49), Shaikh Sharf
(50), a philosopher (52), Gorakh and Death (53), a demon (8) and Kali
yuga (10) are directly portrayed.

The painter makes a symbolic use of colour to make red stand for
submission in Kamal’s clothes (15) the king’s dress (29, 32, 35), the shepherd’s
turban (40), the tank at Achal (27, 44), the dress of the magnate (47), the
clothes of the robber baron (49) and the transvestism of Shaikh Sharf (50).
The same colour on the caps of Baba Nanak and Kabir (31) points out their
- spiritual affinity posited by Sikh theology. The white of Kabir’s dress,
denotative of spirituality, is shared only by Baba Nanak (6, 10, 29, 44) his
father Mehta Kalu (4, 6), Death (53), Guru Angad (21, 22), Gorakhnath (20,
27, 44), a Sikh (11). The white exquisitely represents the ‘spiritual’ disguise
of the robber (9). Alam Chand Raj uses a repertory of devices. At times one
cancels the other: for instance, the white cloak of the Pathan is negatived by
its placement in the lower plane.



Alam Chand Raj has recourse to a number of technical devices to
portray the spiritual sovereignty of Guru Nanak. Guru Nanak’s portrayal is
divinized by painting his face three fourth. All the other major characters are
painted in profile. Alternatively a three fourth face is shown only in the case
of minor figures like school children (1), the prisoners of a demon (8) the
Pathan revelers (16) the temptresses (19, 34), a traveller to Durga temple
(21), a pilgrim to Mecca, (30), ordinary man (36, 41, 42). The device of
portraying the face three fourth is at times cancelled by another one of a
different kind. The demon’s symbolic face (8) is cancelled by its animality;
those of siddbas (20,27,44) by the smallness of their size; and those of the
traveller to.Mecca (30), Death (53), jogeshwaras (57) by their being in the
lower plane. Only Kabir (31) is painted like Guru Nanak. His face is only
slightly smaller in size; he is just a little on the lower plane. These little
differences have a theological meaning. The affinity of Kabir and Guru Nanak
had already been pointed out in relation to the device of white dress.

Guru Nanak always occupies a higher elevation in the pictures. He is
more richly dressed than the others. The modern viewer is shocked into a
realisation that opulence and spirituality could go together in the medieval
times. The area covered by Guru Nanak is always more than any other
person. Symbolically, Guru Nanak has canopy of treeon his head, denotative
of his spiritual royalty. Sakhi 57 itself gives an indication of it — “there was a
pipaltree in the court of Baba Nanak. He had his majii.e. throne under it”.

In the paintings, Guru Nanak always sits under a tree except when the
demands of composition rule this device out. At the same time, it must be
confessed that ‘The Meeting with the Siddbas at Achal’ (27. 44) is
emblematically puzzling. The ‘royal’ tree is alive with birds and laden with
fruit. It is symbolic of the spiritual power of Baba Nanak which makes the
hustle and bustle of earthly existence possible.

The painter employs the unsettling device of Guru Nanak’s gaze. The
characters in the paintings focus their eyes on the centre of action or on
Guru Nanak who looks to be directing his gaze beyond them and the world
to the viewer. This is equivalent to producing ‘the proper frame of mind to
receive the spiritual message’ in the Janamsakhbi text. This is especially so
where there are numerous figures (6, 7, 8, 10, 11, 15,19, 25%:.27 29:82-34
35, 30, 41, 44, 45, 406, 48, 50, 52, 53). The double vision of the picture
stands for the split between the mundane and the supramundane (41, 48).
The closed eyes of Guru Nanak at Mecca (12) speak of his sense of sight,
having reached the presence of God. Here levitation and closed eyes
mutually reinforce the suggestion. Interestingly Mardana’s gaze almost
always runs horizontally to suggest his self-effacing devotion, echoed by the

red symbolism of his dress. All the devices seem to concentrate in ‘The



Meeting with Bhagat Kabir’ (31). The attention of the birds reinforces the
action in the picture. Even their movements are to 2 purpose. In (49) the
birds compositionally repeat the figures. In (31) the peacock jumps from a
tree over Guru Nanak’s head to the one over Kabir. The peacock ju mps from
the side of Guru Angad to the one of Guru Nanak (54) when Guru Angad
has just assumed the Guruship. Not surprisingly, Guru Angad is now on 2
higher elevation in the painting.

The perspective in the pictures has the quality of ‘being on the end of
the world’. In (17), it suggests that the Karoria is meeting Guru Nanak away
from the village. So is Guru Nanak’s meeting with his parents (6). The ‘end
of the world’ perspective is a means of fostering a spiritual frame of mind.
There is hardly any sky in the paintings. Whatever sky is there is filled by the
flight of birds. Yet the paintings are not claustrophobic. The flight of the soul
has paradoxically made the pictorial space into an expansive world
especidlly ini(3,/6, 7, 8,10, 11, 14, 15, 20, 22, 26, 46, 51,52. 53. 56). Thus
the concentration of 2 number of motifs in “The Practice of Austerities’ (18).
‘The Ecstasy of Prayer’ (28), ‘The Meeting with Bhagat Kabir’ (31), and ‘the
Assumption of Guruship by Guru Angad’ (54) makes them great paintings
by any standard.

The gesture made by hands is used with exquisite facility to protray
spiritual combat. A hand is raised in authority by the school teacher (1). Rai
Bular, the zamindar of Guru Nanak’s native village (3) and from (6)
onwards only by Guru Nanak. His hand is raised with the authority of 2
spiritual message, symbolised by rosary (7). In (7), Abdul Rehman, too, is
making a doctrinal point. ‘The Innocent Robber’ (9) is yet to submit. The
caretaker of Mecca is raising his hand in protest (12). The hands of the

debating siddhas make sense (20). But the gesture of submission with
folded hands like Kaliyuga (10) is the norm. Alternatively, they rest on the
knees (13) of Haji Rattan or Dattatreya (46). Death is subordinate only to
Guru Nanak by being on the lower plane but it is an ‘authoritative’ cause of
the birth of spirit (53). One is struck again by the theologically artistic
greatnss of ‘the Meeting with Bhagat Kabir’ (31). The repertory of technical
devices to establish the spiritual sovereignty of Guru Nanak is always
selectively used according to the requirements of the doctrine and context.

B-40 Janamsakhi has a detailed discussion on the Sikh doctrines. One of
the key questions in Sikh religion is the nature of Guru Nanak’s Guruship.
How was he a Guru without having a guru? In Sakhi 28 “God is Guru and
Baba Nanak is jagat guru’, i.e., the guru of the world. Gorakh Nath tells Baba
Nanak in Sakhi 22 that “his Guru will be born of him”. He is Guru Angad
transmuted from Lehna not only in name but also in substance. The



pictorial representation of the doctrine is in painting (54) when Guru
Nanak ordains Guru Angad ‘to speak of God in the accompanying Sakhbi 53
Sakhbi 23 speaks of joti meb jote samai, the merging of the spiritual flame of
Guru Nanak with that of Angad; picture (22) is an attempt at the idea. The
text gives an indication that Angad is dressed in white. In this case, it must
be conceded that the pictorial representation does not match the narrative
skill. The pictorial and the narrative representations are different by their
natures; their very difference makes complementariness possible.

The Janamsakhbi supports the orthodox line of succession of the
Sikh Gurus. In Sakhi 27 Guru Nanak tells Ajita Randhawa (his legendary
Sikh, symbolic of Sikh panth) of nave jame, the ninth incarnation, and
numerous claimants (ghari ghari manjian) to the Sikh throne. Guru Nanak
is called ‘Govind’ in Sakhi 54. The representations of Guru Angad pictorially
proclaims the orthodox line of succession in that he is always painted in the
image of Guru Gobind Singh. Here, the image is the argument. After Guru
Nanak the most painted person is Guru Angad (20, 21, 54, 55, 56). Ajita
Randhawa comes next in the frequency of representations (26, 43)
followed by a Sikh (11, 51). Keeping in mind the representation of face in
(9, 41, 49), one gets the impression that the painter is obliquely suggesting
the panth of Guru Gobind Singh. Lastly it is remarkable that the 7s B-40 was
produced in the period of persecution of the Sikhs. Not surprisingly, Sakhbi

38 advises the Rohilla Pathans specifically against the persecution of the
Sikhs.

The picture of Kaliyuga (10) makes an important point of Sikh
theology. Guru Nanak created religion beyond the evil influence of Kali
yuga to ensure its effectiveness. The text indicates that Kaliyuga was
ordered by Guru Nanak to assume a human form. His submission to Guru

Nanak in the picture corroborates his promise to him in the text that he
would not harm his Sikhs.

In the picture (28), Baba Nanak is in the ecstasy of prayer in the court of
God. It is literally an ek + stasis of a dancer-like posture. The hands of Guru
Nanak are pointing out to God as if they are offering him the rosary of
devotion. Looking more attentively at the picture one realises that the
weight of Guru Nanak’s body falls on neither of his feet. Inspiration has
thrown him off his balance. But his figure is not unstable in the painting.
Probably, the falling weight of Guru Nanak’s head makes it balance. The
stretched neck has raised his face slightlyasif he were concentrating on God
only to be dazed by His glory. An impression of the ecstasy of Guru Nanak
can be had from the bird in the tree which is looking intently at him. Guru
Nanak’s inspiration is affecting Mardana too. An ecstatic play on the rebec is

10



making the instrument press hard against his shoulder. The look in the
eyes of Mardana is creating an impression as if he has lost his power to look
at Guru Nanak. He is literally wide-eyed in his incapacity. The area covered
by the sky is so small that the place looks to be the end of the world. The
technical convention has helped to make the picture as if ‘the Court of God’
was around. It is a beautiful picture of ‘inspiration’ even if the viewer is
ignorant of its symbolism.

‘In Wilderness’ (5) gives us a contemporary appreciation of nature.
There is social history with Bhola, the Robber (9). ‘The Practice of
Austerities’ (18) embodies the medieval vision. ‘The Ecstasy of Prayer’ (28)
has been discussed above. ‘The Meeting with Bhagat Kabir’ (31), ‘Baba
Nanak, Guru Angad and Mardana’ (54) are the hallmarks of theological
painting. The group of 57 paintings is a supreme example of the Sikh
aesthetics in painting. It must be remembered that the practice of Sikh
aesthetics is not easier but more difficult than that of the conventional art.
An ideological pictorial art requires a number of paintings to bring home to
the viewer the conventions which have been specifically adopted as the
vehicles of expression. As a consequence,all the paintings in the series are
necessarily on different levels of artistic merit. The B-40 paintings pictorially
match the art of the B-40 Janamsakhbi narrative. A higher praise is difficult to
imagine.
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g=TlR & wowget 3 e fa asgar o §ust €3 It mAg a4t 3

i3



MTBH ¢ T, fo gaaTd & Y uaH €1 Wt AHg 31 8T8 Ta18 et €0 aret et 76
fa fiu frats & TorGe War I et IS

grafHe o gaTat Agal 39 '3 M-TETgg=Tel d Aiat J| feud Sa M3 ysa § EBtaeTderd
fAgsT € € S4d <43 IEIHA UUT 5| feR Iad a8t SHSIdT & AHIST feg & Tamr dfent 3|
fgg (1) few IaT U@ e fefemragh e fea AHS® I w3 fer 3™ €9 Uug €3 ur, o grar
sToa M3 HiaaT 7% I&1 feR 397 193 (16) fe yit Ha™8 € Us™s fea Uug '3 I, gmar
55 3 HIETST grd AH3S §3 751 f93 (30) T HABH™S Sdidl & 88 3Tad 3 HIE™S &
Hal AT B8 578 @8 3 &7 Jd fe 31 3l Ud §87 378 d 3 HaeTsT Ut 58 fa3 ufast
Hal Ude Ae 351 7e 39 wiHl feg (18) '3 &4t udee Aré fea fe€'3 fagret fadt usts @
AaEl I ‘T8 U maTamT(18) feg €< Ul firet €t SatuT I5| g8 378 fea 3 ‘A’
UFET gd1 39 AT d M3 ‘HY USTTUIETHI e T dI T3 € € RHSST Il S M3 Usd
TR g T | HISTYTS O1% d fa 8 € T efemm=t mi3® 's &dt 951 feg ds 93 (1)
feg a9t fTa Ut € IUIUR €< AN & 13 faaT J1 ‘g8 Iunigian™ (18) fee @ dfa
HIETST ITe §8 76 €T JH-Hed d ud §uat €t ‘Ufaast’ fda 3l Hae™s & 88 a7ad €
e<IUS T mfarm I farur SareT 31 €9 5o, 913 3 Ha udt 8&T & W3 99 ©9 UEt ) T
S'&d UTTHATY feg J1 ARTd w3 UTTHATY €7 IS 3T § AaeT Ud mfAar fums 3% 3 fa gmar
159 AUTas Hars feg fegger 31 fog (57) feo missi s e e ooe € Hdd &
EstaeT Hae g @'et 3 IHS Sad & T8 =g fatamT 3 {3 FAoitne #ETT 8 & M T5|
AHIS dR € <¢ Al 578 93 75| I&8T forr usms faur 3 fan feu foness faus 3l uas
ot £3 83 Ust go7 Ifausten Ao et siudl fe 3r=st feu Ust et mifrdt &sa el fea fea
fesr fimms 3

f3(2) (3) (12) feg BWS™mTgHa (levitation) AES 8T &6 UGTHATGT & ATeT dl feg
9% &d1 fa M™@H §€ a9 § MU mrarat (figures) €7 HI®& duST Sdl MrgeT|

fegama ot g=t, 3 fa'sg H3d J fam™ 31 ‘HS U3t € W A'Y, I8 3759 3 HIETaT
(23) few Touz ©t 341 © 578 Tt gt 2 fa's Hiad fewast wanat 1 513 setas
fraSt a8 € AT & 24 34t I fedt ofs ‘€ ¥, ar aTea 3 HaetsT (41) few 1 feg (5)
YT T 3 HIE'ST B fE9 T e d st mlE 3% mitaHa 39 '3 U 3 farut 3
w3 feg ‘et ¥ 319 fRu 7et | ‘s 575d faaara e Hos’ (28) feg ad et erst faet
J< &ait Jl fogara § usTd fa e s7aa & grar afas v det @<t aas =t Jl fog (47) few
97d UAT 05T € 979 9t et 3|

YT STS YHTSHT €T HE 3 37T IA1S J HTS3T diHet ardt 96T TraHa Mgt & UTfes
q9d MTUST MTSHS AISHISHTE ST AETUS ddeT dl 78T 376 € gd's! €9AT Hues
mg@%ﬁanmewm%mmmaﬁ@a ‘yefe aT Bg’ €
H&< Aed ‘&8 daits’ I famim 31 ‘yefe T &8 T &T5d 3, ‘8™ 71 935 get feg ‘o’
v o5 31 3 da1 =787 ‘HATs’ e uan few Heur e ysia 31 fer aad fa' g (7) few edte
MEES IIHS € HABHTST B18T Ud €7 301 &% 3 fapu 3| fe st feg s saa ot 2ut
M3 HIETS € JUfEnt &7 da1 37 878 afaer 31 mees gfonrs et 2ut er darams ot aut faar
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4, &7 fa Himit fif'S €t Ut =78 HReHTST §a1 1 978 aTad et Ha @ HaT=d (12), BY gos-
Ge-€t5 (13), I 935 (14), IHS W3 A fewardiu (15), TIFtT (17) Area@as i (19),
dIgya™d (20) €99 € YAt (22), fAT (27, 44), I (29, 32, 35), E8HE (52), TousTa 3
'S (53), IHH (8) M3 I&dal (10) '3 faat e faar fo'gs 3

fogama niutaait earrSe Bet 378 da1 ©f fo's s =93 Jeer Afe ans @ aus
(15) I & AT (29, 32, 35), MaTSt €t Ul (40), M98 €T Ha=d (27, 44), Ara =7 ufgareT
(47) 9HIR 99 €t ATl (49) M3 AY Hde € 7676 AUT (50) IS | T8 575 o Ot W3 FHTg ATy
€1 Ut © da1 @UaT € RIS maHa 33 & Tan'g e d fan v wirgrg fry goufefenr 31 adte
ATfag € A T Aee g1 MT3fHa3T F SyTfed d fAn €1 A =8 98 5754 (6, 10, 29, 44),
HITST T3 (4, 6), TS (53) T nfare (21, 22), d9HaTE (20, 27, 44) w3 fRH (11) 375 I
Ae® dd19d (9) € MT3HT ‘Y’ €T §'3H YareT=T 3l MT8H T I'H 9% gaIg-RHat 3l JEt =g
fea gara ghRat ga13 § o< feet 3 fae fa uaTs © ufgare e fo'er da1 358 AHIS & Haet
qd fegr 3

MTBH §€ T'H ST Jet garst 76 st ardt 89 98 578 € MTSHT AdeRa SIS 3T
T8 3| 7R a5 § 9t Tange o fea feut ad @ foga § f3's Jawt fa'gs feu &
g9l ATd € AT <3 US4 fea UG fo 3 o' 95 8 3° OB des sy ur3ar § It {35 Suret
faad &% feyfen fapur 3 fae fefenragt (1), Tur e a<t (8), 59€US™S (16), Afast
(19, 34), g9ar e QU (21) Ha €7 a1 (30), Arards fenast (36, 41, 42) 751 35 gamet
fega €t ga= fan d9 feut &% Ha=t St A7 Aat 31 IR € fogd = f9's (8) Gg«t
yHfeaaT & oe fegr 3 fAar =7 (20, 27, 44) 35 dumet foga Qust € 8¢ maTd & HaT
fEaT 3, M3 Ha € Tt (30), % (53), Haiaed (57) T e 3& &le AHSS & HIS<-di& dd
fegr 31 3= Eta Aoy € fogd &1 gos Ot 8 578 (31) € fegd @8t d| FEid Arfag &
fegaragr g @er a3 Qusar g 5= Uua '3 I fon fa a fAd »igd € gunfefenma mag 751
fae <R3 vt faserel @93 € Head feu ¥8 78 d WS JHid ATfag € MT3HE AHgUST €7
TI&S Mdl It M T T Jl

fegt few o@ a7aa & IS oA 97 ger 31 g € yaes 'S 978 € TRIT €
miHidt HEH get 31 fee mgfse Tana & fen oS e 0o & di fa Hoas few »htdt ms
MTIHEIT WS &t A5l fo 3T fog g9 7o € mMraTd (figure) €7 438 <t frmrergeTdl
T8 &T5d € fig '3 fade o7 &3 €F dt a4t ger Ae {93 ¥ ygd (composition) fETet
wrfam &4t fe'enl B8R € srege ‘me s Al 578 (27, 44) € 931 (pictorial) USTa Hed
QU@ T faas feg Ushit &t 7698 w3 T&' ©1 90837 T8 375d € MTSHE St €
feprar g9et I fAn € AEd gat € ded d

fo'gema o8 a5 €t aHd ©f Iaatal <93 IaeT d frAaat QuanaT fenmle =&t i
fAAJeUIdada e a vda oy S SHd T dd ge d6 G e ¥8 € Rt USar € /as ¥
Furat wone '3 ot fea ges YR ag @ e =gt aet d fAa aet uga 7& fa= (6,7, 8, 10,
11, 15, 19, 23, 27, 29, 32, 34, 35, 36, 41, 44, 45, 46, 48, 50, 52, 53) T5| fer Ig &t et
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TEHet (41, 48) FATE %3 UTHATY € T3 MBS @ ANTS I et 31 feg 931 99138 TaHAmd
€t OF 9413 € AHTS 39 3 AR Tt MTSHa Her 881 Urse @ Ha o} T=q weReT geTet 9t
JI i (12) 98 &Taq it e wit w7 WIS 3 fx o8 ot foret fadama @ vas’ udg ot
A8 BYI™nrgHs w3 e Wyt Tt gaIET fod ©F & Usa-us ooty 0w feu 9
fe®9RY I {9 Idtes THRT It Hae™S €1 19 =a=Td (horizontal) Tt 3 faeT 5378 fsans
AauT € J| feq 3% €9 g8 =Rzt @ a1 € fo's o 99 =t Uat It 3 e marer 3 e
ﬂwm‘maﬁﬁwﬁa’al)kﬁw&mﬁﬁaﬁwamﬁ?hﬁuﬁﬁ-?m
<1 I9H €1 SteegT § goae e 4 foi S for feust &t qaag O3mdt wr =t aet wema dar
f9'3 (49) € Ugt »rarrat @ Y& (composition) & TIa@ e T=1 fa3 (31) feg ia faar vt
oY 576 T8 9w 3° JHid Ao @78 Uh FeT 31 wiFar e vst gg vigre = et fag 3 aE
mﬁﬁa#wﬁﬁagmmémﬁ@ﬁmﬁlwéﬁﬁmﬁaﬁﬁﬁ(m
93 fe9 T9 niare Afae =7 Uug ¥8 a&q 578" 937 g §97 3

fe g fea‘eatnr € 3@’ =& ufaly (perspective) 3 g3 (17) feg nifaar ufaly feg
gv'¢ fe'er d fa 793t 5 yerars s 3° g 3 ot 31 fifs 3° g wer= ‘v fugr s’
93 (6) feu =1 31 ‘Tatt | 92 v ufely mrafias & aifae aas =8t Hsfivg memer
UeT 595 € RN J1 gt few wimis &t gadies wede 31 fagsT 3 O yatwt Tt
Gt &5 sfamr 3 fere grege fo gt feg e w3 d81gm (claustrophobia) TTYgE
m’r‘nﬂﬂmﬁﬁm@mﬁuﬁmﬁﬁjm@paoe)?mﬁ?mw
fesrd, ymaad (3, 6,7, 8, 10, 11, 14, 15, 20, 22, 26, 46, 51, 52; 53, 56) fe= feg ‘Hfee’
(motifs)ﬁmﬁmﬁhﬁém?w@ﬁ‘aﬁmmhﬁw’(ls) |
fodama @ Has’ (28), ‘g9 Jta 5718’ (31), ‘TGMATE § Jaar et (54) S Has fogarat =
gemge g fesT 3 |

MTBH 9€ T J8 €1 A53 § 93 §Ue €1 378 “W3vd el feuSs 3vt fernans
FIET 1 U €7 7 (1) migama-Aia3 dt @femt 3| afe g9, Iu<st @ Judt ot wiftarg =t
fears (3) 4189 fe g (6) I e des v e aaa @ Ja 2 fepra feg A nifaara 31 T8 sTsg &
W3NS MiTaTat 78 (7) & e e €t va et 31 fer 397 fo'3 (7) few mives afars =t
fﬂuiaamfmaaﬁmﬁmﬂeh-aﬁaawmhﬁamEﬁﬁa@)ﬁmﬁaﬁﬁa‘rﬁl
e HY & YrT=d (12) € 39 & fermar avy w8 wr 3 falfa 89 an yare o faar 31 oy t mig
’éﬁﬁﬁﬁ(zo)ﬁaﬁmﬁﬁﬁ@aﬁaﬁﬂmaﬁaﬁlwfﬁﬁﬁ@mm
ErFeW(m)etg»rmmﬂ’Hﬁaa"umvﬁlwa-afeammmas)n@éa@m(%)e@
ditsw '3 feqd 75 J1% (53) I I8 Y0d '3 I€ d9d 58 3759 € it 3 yg Qg
miardt feéars fen &€t 3 far s @ 38 3 & nrasfraar e oist 31 13 fox =g 39 ‘513
el 7% * (31) €t govfefenma 39 3 a@=va yust o finrs wrer 3) 578 312 <
TSN AARRASIHTS ST RETUS 946 €1 931 5413 AHalt 9= 3918 378 Hods w3 figis
€ 83 MEATd <93t Aat )

g-40 AGHAY few i RT3 '3 29= Afas gfar 31 i i e iiesT, Hos=uas Fes
| wﬁmﬁqﬁwﬁﬁgﬁaﬁﬁﬁlWmajgé'fmrajgfaé‘ﬁfew?m’rmfea
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fodaTd €7 98 & 96 d, “AfIHT 38 B 3T &8 Har &€ g I 397 578 A3 gg afem”’|
draya™® At 22 fe9 98 576d & gfder d “md g fa Ifem A 39 3t wie 3 3o at a9
H&HAIT | 97897 575 €7 gjg Ufast fadaTa 3 3d I1g widre A 76 fAgsT e sfae 3 nige
5 &% 33 Jt 56 faml fer 13 v 931 2da<¢ (54) feg 3 A8 997 7o o At 53 feg
sfae & “fAQ e fae wfy” gfa 9 dret feer I3 Fgnidre g7t 8uTds € Jaerd d /e I4|
At 23 fe9 g7 a76d 3 9/ MdTe € “Af3 Hfa 73 mmet” famer 931 =da< (22) few dl
Uts I gand €1 fo 3 <98 gg »ide €t Ue™e 9ds feu rafesTaaerd — ‘ST ggnidie ©
Sua 7= ufan® €7 Hals yar gue AT | fe'd fog 1% Rt 9da ‘9 3%t Jdd &1 fa (22) =7
931 Tda< G373 €1 yul € 9978d €7 &4l I AfY 36 M3 fE373 € € SYd <Ha 96 75; Bust
ot fda3T It Qust & feq g1 & yaa =@ <t d

§1-40 HEHATH! A& ST JaUS TS €T AHGES Jdet | Andt 27 feg a9 &6 mife 3 da'e
& OAeT J “gTel mifafanr a7 A ATa1 3rat d=ar ), “‘ga Wi wig Hatw ufe gafsar”)
At 54 few g9 a76q & “dife e’ faar fapur 1 99 »idre Arfae €7 AfY 36 dt ASTSaT
JUSTH! ©F AHgES daeT 4 faf fa @aat e fagar yaar ajg difde frw == 31 fee fag at
UBI% JI €4, I8 &76d 3 Halg A8 3 fammeT fa g gg »iare (21, 22, 54, 55, 56, ) € T&|
fa g (54) €t goHfefena g™ ars3T € 9997 Ufast 3t 3 gt di fer 3 Hae wfa 3 du<
(26, 43) ETaga m@ET J, safa e (11, 51) M3 A fugd € fo3s = fours F4te (9, 41,
49) 3t feg ygre Uer J fa gast faue =& it Idid &8 g difg € fAw € ug € SR U
a4 faar 31 w3 fev feu I% fovaswar 3 fa §t-40 FuHAHt ©n AR fout aret 7e frdT &
Fattmt faght 77 TatHT AG| T8t JaTaT &t fal At 38 ga@ uaTeT & fRYT & Samf e 3
H&T Jdet dI

Ffegar (10) fo'g fit goHfefenT € HIS<YTs HI € YdIe'eT JdeT J| T8 5769 &
wfraT TaH TeTen 3 fa feae Ugerar '3 Sfsyar €T gar mAT &t U 7 3T g8 Ff T A et
o firg T2 f3R & 2y &7dt 9= »UE AT €T ydar a4t geeT | fag few gast =t
UeTe Bet Urs for 3% o St ferrar aaer I fa o8 & Ifggar & “HEH gu” Urds €T gaH feaT
Al

fe'3 ‘fadamd € WaB’ (24) feu a7 5759 gret §97ds € ere feu J a8 5764
Hed {53 ot mAfegsT =8t 3| 98 576 d € 78 fadaa =8 76 fAe fa3 Quranr etuar3e
35 &4 72| I 378 SHIE 37U BT [d 8 o € Adld €T 9d €< Udl 3 J1 &1
femomH & HI®S apT fegT 31 Ua §78 5789 € miaTd (figure) few €313 41| Arige ¥
5T & fSare fid & Fatd €7 (composition) ASSE 8T fe 3T 4198 576 d €1 BHdl A9Es
3 feR 93 gafegifre fad fadae Ialymleaas Tasaa s qae queEt g dl
Fait 31 98 T8 @ @AY 9T MEHS GRSt 3° St SarAieTd fAgeT fade 'S ¥t I aTad
& feqTaaaT 578 3 (907 71 T &T5d € ‘Ta a1 gt S HaETS '3 =T AT UTenT dI §aHTe
g =7l 9ETE AT @ S & O a4t 31 HewTa @ faad erygre 3 fa @aev it a8 aTad
& Sz sabu ofa T 51 oS fee wive w89 fe'sT & 3 f fea ‘wahi S a8 w0
ufaty 31 86 IaaTal gas & fe g feg feayaee s fesrdfa e meraie d1 9=
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wang fa'g @ fa'aee & &7 =t mger a< €U 37 &t 8faa yored feu fesa 7 »iHe &t
53 FIS SRS 3 yIrfe3 I8 faaT afa &at rare ‘@73 few’ (5) A Ufad3t =8 AHa &1
FoTE o1 g fuset 31 ‘98 99 5718’ (9) feg mirAt fefaam a1 ¢ 78 Iy nmaten'(18) few
NI ST Medas J| ‘fadara e Hfa® 7 ‘ere’ (24) €t 99gTd g al d| ‘Fa3 TEd s (31)
W3 ‘§TT STE, Id MdTE 3 HIETET (54) FaHefena a&T et fiud 78| fe gasT € 83
feg 57 Inetat ot fa great fiy Aew @ fagus €t €3u fis 41 feu s wre quet 9vatet
3 fa it oW v fagus Uduadet 98T 578 HHES J, Rt &4t | fegraurar €t fa gas mifaat
J fg fa 383t & wadt ge feet J faffa vana & @R Fd13 Haw™=T (convention) ¥4
ffaR3 gdaT Jder d fAn & ydiee € =798 geTfen ger d| fer gad fagest 93t
(pictorially) ITF 578 AGHANT ATfI3 I&T € garad & 39« 4| fen 3 Ja 31 YART ATST
HAfaS di

I 3TEt U'sd ©aNd AHS 9 IS dl fa fo 3 =7 Aandt € f§373 578 wgdl g &dt Adl Jd
IA<Td AGHAY €°6R €t yast eruz R 3 A JEt sEd ¥dae ( ) feam@erasiGufager
W J| gaaer 3 faaT nia Andt e s8a vReT J| fa g7 @ Arane fe 3 uts AaHAt €Er € il
75 fAa3 39 375 €< gal<dinet @8 Ya™Ha H1-40 AEHANT fed” B8 9 75| Us 88
gaa¢ €T H3SH d fa At w7 57Q Fured §1-40 AaHAnt & ferar 31 st 37 Amd € frady
HS Jefey3 € 75| Jafeys few fa gt € 378 &dt; feu sy fug<st e iuea & fe 3 75|
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ATt Ho® ufa®)| Jet 3w st arfe fe get il
Y 5 Al AT S u3t A3 <€t € wid
HASH Sfenm AH3 11 1526 1| 787 78 A& HMT
2nd fos It I5et a3 w3 <8 uug af3 et Ashmm




Y 575d Ag8'9 oS
39 fuzgT g Ffow 8§97 3759 I UT| 39 ¥ 5759 o U U 3 gifenT
(At ug &7 2)

Father Kalu takes Baba Nanak to School
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39§97 Hl TTafE Ao Hat ged & e UehyT| ST T STE S M3 FetHe e deid €T Ee
gaI=e Ife §8T9 UfH el arfe g9 fiwre mmu@ 3fR fe3) 7 €3 e Sufe 37 fanur
aufe 7 fogq s 439 v Gafaw st

(4= afamr a3 3)

Baba Nanak Grazing his Buffaloes

A complaint against Baba Nanak about his buffaloes finishing off the crop

was made to Rai Bular. His servants found that the field of wheat had grown
again.
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fagz =t & ud%t
fea fox gmar fefa gur 35 A afowr wirar arfe g8Tg 77 24 37 Tay3s T uET= BE@ u3Tdl
(fags ©t &7 &7 feat 4)

The Unmoving Shade of a Tree
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3T e Il RSB &fenim 2fe mivmi 378t fer & 391 92 37t 3T fo'3 98 &7t aaet &g
Ud oY FAS Ji

¢ 5715 4-5

The Parents of Baba Nanak Call a Physician

The physician tried the pulse of Baba Nanak. At this Baba Nanak uttered a

scriptural composition. The physician declared Baba Nanak a remover of
the pain of humanity.
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YT 3Tad 3 HaesT @S feu

39 99" 575 d Msts mBsz Ifemm a9 98 &7at <Ret =3 &7at 3THIE™S IfawT At Ha
we 3fd F7fE tHis arehyr 31 37 am@ wirfem fem gy € 8 3 wifal ofF afal ua uB 98 st
HaeTaT fuz efa ufenm A€ urfswrfa 3u 7 nifiwr it US 98 =7t H afe yrefe SarHarga
TG Ifenm HaeTenT 3g g9 J13T At 89 fay @3 R ug =sfs ufe »iug @3 38 Al

grar mGsfs 7

Baba Nanak and Mardana in Wilderness

Mardana felt hungry. Baba Nanak ordered him to eat the fruit of a tree. He
was warned against collecting them. He fell ill when he began eating from

his hoard. Baba Nanak informed him that the poison fruit had changed into
amrit at his bidding.
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9T S5a 3T fusT a8

37 5aHl §7dl fed UAe ot a3t nirfenm Hae™s migei st g At uf3mfa i gaH 321 37
wa <t yaa Bfa mireT) SU WiATs wireNt 99 & A9 HE 35| 39 9797 IfiTl 33 et Hafaai 37
At ARrg faQafa qufaai |

(dme W3 fusT 5715 8)

Baba Nanak with his Parents

Baba Nanak returned after twelve years. His parents discovered him when
they followed Mardana, who had gone to visit his folks at home.
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9 STad, MEES dfan's, Hinit firsT 3 HaeTaT

A™d MEES JIH'S ST1S dIRE I8t Wt Wb fisT Hate Ama o &n wfu@y Arg 7t wig 37503
B8 Jailg Ife M@ J| A wirfepy 7 wig yerfe o &8 fifenm

dHZ MEYYS JINS 378 9

Baba Nanak, Abdul Rehman, Mian Mitha and Mardana

Shah Abdul Rehman had changed from blue to red in his dress for meeting
the man of God.
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dYH, ¥9T 378 d 3 HaaTaT

ISfenr IS Har Ofenrs) fexr aram et Fait €3 wfe 38 gz 35 o 3feer 3 w3

mmaﬁwfwﬁuafséfevuﬁ@gmwmfa%awﬁﬁ@_mwé
&8 FZs Ife arfemm

(At aum &Tfs Jet 10)

A Demon with Boiling Cauldron, Baba Nanak and Mardana

A demon was frying a prisoner in his cauldron, which cooled down when
Baba Nanak put his finger in.
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8T 949, 9T 378 I HaeTaT

3BT 99 &'l {92 U F9F I9 HgeT| @37 Hawl wifs eff mrent feg fsemar 7 81 mfu@a i
g< QHa gger areveh '8 andt Hrat e a3

(Fdt 38 99 &Tfs avt 11)

Bhola, the Robber, Baba Nanak and Mardana

The robber was brought round to practise virtue by Baba Nanak.
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10.

afsgal, I8 573 3 HIT™sT

HaT Sfems Qfenral Fevs 593 mifen 578 Higl gafs €8 =3 ve 9 mians &7fs =37
vy fonrea ga 331 fea gay &8 HaY gu dfe & afe §fs y=T Ifemm K afsgar an g9
Sfomr gt |t | Tt HIT fiy 329 f3R § vy a7at O IEat &7dt @< Hal Harfs gyt
YAt 3 feu 931 afsgg o8 €t Ut ufenm
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Kaliyuga,Baba Nanak and Mardana

Kaliyuga promises Baba Nanak that he would refrain from exercising his evil
influence over his Sikhs and Sangat.
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Baba Nanak and Mardana with a Sikh

A Sikh invited Baba Nanak and Mardana. His son was burnt to death when

his wife was cooking. She remained cool. Baba Nanak shouted for the boy
and he ran out alive.
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Baba Nanak at Mecca with Mulla and Mardana

Baba Nanak slept with his feet pointing to Mecca. The Mulla dragged his feet
which made the Mecca turn round.
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Shah Rukn-ud-Din, Baba Nanak and Mardana

Baba Nanak spoke to Shah Rukn-ud-Din of God in thirty verses on the
Koranic pattern embodying Sikh tenets.
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Haji Rattan, Baba Nanak and Mardana

Hajpi Rartan requested Baba Nanak for his composition to be memorised by
him.
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Baba Nanak, Shaikh Ibrahim, Shaikh Kamal and Mardana

Baba Nanak met Shaikh Ibrahim, the successor of Shaikh Farid to discuss the
claims of the Hindus and the Muslims about God. The Shaikh asked Baba
about the priority of grace to service. Baba Nanak’s reply that grace

originates in service made Shaikh Ibrahim fall at his feet to confess that he
had been shown the way of God.
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Baba Nanak and Mardana with Dancing Pathans

Baba Nanak cursed the Pathans of Saidpur for their inhospitality.
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A Revenue-Collector, Baba Nanak and Mardana

A revenue-collector was critical of Baba Nanak for spoiling the religion of
the Hindus and the Muslims. He .went blind. Then, he spiritually
surrendered to Baba Nanak and donated land for the founding of Kartarpur.
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Baba Nanak Practises Austerities

Baba Nanak recited Japu between two mounds of earth. He lived on a
poisonous wild plant (Galatropis procera) and a fistful of sand.
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Baba Nanak in a Country ruled by Women

They had magically changed Mardana into a ram.
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Baba Nanak and Mardana come upon the Siddhas on the Sumer
Mountain

Baba Nanak discusses the state of the world and the moot points of
spiritualism with the siddbas. Gorakhnath gives benediction with folded

hands to Baba Nanak: “You will have no equal as a Guru in Kaliyuga. If ever
you have a Guru he will be born of you”.
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Lehna (later Guru Angad), and his Companions are going
to a Temple of Durga
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Angad and his Companions visit Baba Nanak

Angad and his companions turned round to visit Baba Nanak. Baba Nanak
made his spirit mingle with that of Guru Angad.
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Baba Nanak and Mardana with Mendicants at Mula Khatri’s

Mula Khatri died because he hid himself on the arrival of

the party of Baba
Nanak. But he was redeemed.
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Baba Nanak Practises Austerities

He would breathe once a year. Thousands of Hindus and Muslims flocked
there to have a sight of him.
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Baba Nanak gave Boons to the Visitors

(an incomplete picture)
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Baba Nanak and Ajita Randhawa

Baba Nanak speaks to Ajita Randhawa about the difficulties of Sikh panth in
the times of Guru Teg Bahadur.
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Baba Nanak and Mardana with Siddbas at Achal Batala

BabaNanak found the siddhas when they hid themselves in the sky and the

nether world. They could not discover Baba Nanak, incorporating himself
in the elements.
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Baba Nanak in the Presence of God

Baba Nanak was called into the presence of God where the religion of
Sikhism was authorised.






29.

d'HT, §THT 375 3 HUET&T
At feq a1 518 Jeh 39 a9 H1€ €8 sfenm waea on
At feq a7 575 30

Baba Nanak and Mardana with a King
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Baba Nanak and Mardana with Fakirs on their way to Mecca

The fakirs asked Baba Nanak to leave their company as the Sayyid rulers of
the country killed the Hindus. On reaching Mecca after a year, they found
out that Baba Nanak had reached the place the very day.
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Baba Nanak and Bhagat Kabir
Bhagat Kabir acknowledged the spiritual paramountcy of Baba Nanak.
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Baba Nanak and Mardana with King Shivanabh

King Shivanabh had a shopkeeping subject who did not observe Hindu
rituals. He was complained against. He told the king of his redemptive
meeting with Baba Nanak. The King wanted to travel to the place of Guru

Nanak. The shopkeeper told the king, “You may not reach Baba Nanak, Baba
Nanak would come to you”.
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Baba Nanak and Mardana with a Gardener

With the arrival of Baba Nanak, spring came to the garden which had been
leafless for twelve years.
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Baba Nanak and Mardana with Temptresses sent by King
Shivanabh
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Baba Nanak and Mardana with King Shivanabh
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Baba Nanak and Mardana with men of Bhutant Country
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Baba Nanak and Mardana in a Country
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Baba Nanak and Mardana in Kashmir
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Baba Nanak, turned Boy and Mardana

Baba Nanak, turned boy, was thrice sold by a Rohilla Pathan. The Pathans
are advised against the future persecution of the Sikhs.
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Baba Nanak and Mardana with a Shepherd

Baba Nanak gave a carnivorous people the gift of corn and fire.
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Baba Nanak and Mardana with two Countrymen

Baba Nanak stopped the sea from destroying a country every six months.
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Baba Nanak and Mardana with two Countrymen

Baba Nanak saved a country, set on fire by a demon every month.
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Baba Nanak and Mardana with Ajita Randhawa

Baba Nanak asked Ajita Randhawa to pick up as much money as he owed.

But he picked the pile up. On counting, he found himself short by two
rupees. Baba Nanak directed him to collect the deficit from the place.
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Baba Nanak and Mardana with Siddbas at Achal

The siddhas were drained of their miraculous powers by Baba Nanak. On
his suggestion, a Sikh jumped into the fire. After three hours he came out
unharmed. The Sikh pleaded successfully with,Baba Nanak to restore the
power of working miracles to the sorrowful siddbas
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Baba Nanak and Mardana with Uttam Bhandari and Sultan
Gujjar

Baba Nanak sent a stream into a waterless town in the mountains.
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Baba Nanak and Mardana with Dattatreya and his Sannyasis

Baba Nanak came upon a group of sannyasis washing in icy water. A
sannyasi dipped in water was warmed by a fire or left in the sun. Some died,
a few survived. Baba Nanak jumped into the tank asking others to follow
him. They felt the water fresh and warm. Dattatreya tried but failed to work
miracles before Baba Nanak to subsequently fall at his feet.
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A Magnate, Baba Nanak and Mardana

Baba Nanak gave the magnate a needle to keep and to return him in the

court of God. The magnate was enlightened. He distributed his treasures to
the poor.
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Baba Nanak and Mardana with Thugs
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Baba Nanak and Mardana with a Robber Landlord
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Baba Nanak and Mardana with Shaikh Sharf, dressed as a
Woman
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Baba Nanak and Mardana with a Sikh

A Sikh wanted to know the merit of meeting a virtuous man. He was
repeatedly sent by Baba Nanak to a spot in the jungle. His sight turned the
crows into herons. Next day, the herons changed into swans. On his third

visit the swans turned into a human couple, who besought the sight of the
Guru of such a Sikh.
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Baba Nanak and Mardana with a Philosopher

It is not renunciation if one has to beg at the doors of the householders.
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Baba Nanak, Gorakh, Kala (death) and Mardana

The siddba called for Kala. Kala was saddened. He offered to be obedient to
Baba Nanak, who then praised him.
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Baba Nanak, Guru Angad and Mardana
Guru Angad was authroised by Baba Nanak to speak of God.
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Baba Nanak, Guru Angad and Mardana

“O Emperor, you are Guru, you are Gobind. There is none besides you”,
Guru Angad said to Baba Nanak.
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Baba Nanak, Guru Angad and Mardana

Baba Nanak had scratches on his body because a shepherd was reciting his
hymn in the bushes.
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Baba Nanak and Mardana, three jogeshwaras with Kamla

The three jogeshwaras sent a pinch of ashes, symbolic of death, to Baba
Nanak through Kamla.
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